





moment). Combining elements of high art and
popular culture, the work parodies the practice
of packaging art in definable categories. Rarely
have Dante, Abbott and Costello, opera, and
coin-op laudromats been used together in such
effective and hilarious measure.

The self mockery of Generic Video Art and the
frontal address in Joseph Cornell also represent a
desire to establish personal contact with the
audience. Although McDonald’s work is too
complex and analytic to be catalogued as video
diaries, she has never shied away from revealing

herself. Confessions and personal struggles are

routinely dispensed in

narrations, and mile-

stones such as her

pregnancy and the

growth of her daugh-

ter are diligently doc-

umented. In such

works as Dreamtime

(1988), a  lyrical

chronicle  of the

daughter's dream life,

McDonald even

shares  with her a

“With Alaine Ball”

credit. But there’s also rougher stuff. In The
Sweetwater Rattlesnake Roundup (1980), an
almost surreal documentary on the annual West
Texas event, she casually relates in voice-over
that she was close to being gang-raped while
shooting the video.

Roundup was made the year McDonald
moved to Houston from Rhode Island to work
for Southwest Alternate Mecdia Project, where
she stayed until striking out as a freelance pro-
ducer/writer in 1983. Having established a name

for herself on the East Coast with more than 20
titles under her belt, McDonald was initially
apprehensive about the move to Texas. “The deci-
sion to remove myself from the nurturing environ-
ment of a culturally rich area wasn't easy,” she
recalls. “I remembered a conversation [ overheard
in Fort Worth on whether photography is an art
form. Wasn't that issue decided a long time ago?”
Her uneasiness was quickly put to rest. “In a
true frontier spirit,” she observes, “Texas encour-
ages the new, the experimental, the untried.” It is
that spirit, she says, that allowed her to carve out
a delicate balance between working as an artist
and making a living as

a videomaker for hire.

“I try to be as inven-

tive in commercial

projects, and | try to

stay away from pro-

jects that 1 oppose

politically or those

with no redeeming

qualities,” she says. “I
also try to take jobs in
the artist community
that may not be as

lucrative but are more

Laurie McDonald's telegenic face, from Filling the Boxes
of Joseph Cornell.

Courtesy videomaker

interesting.”

But it is primarily the way her art is received,
she says, that keeps her in the Lone Star State:
“Art audiences here are open to unconventional
forms of creative expression. Texas can be cutting
edge in that regard. Perhaps that's why I have
stayed here so long.”
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